Illustrations

On cover:

(a)
Sarah Purser’s darker, portrait of Casement painted in June 1913 after ten sittings. This “mysterious second version” was donated by William Cadbury (NGI);

(b)
Casement on 1966 Eire stamp, commemorating the 50th anniversary of his execution.

Inside:

1.
Roger Casement, aged 25, looks somewhat roguish, in cravat and wing collar, jacket a little crumpled (NLI)
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2.
Baby Roger and his parents c. 1865
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3.
Captain Roger Casement, father, Isle of Man studio (NLI)
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4.
Mrs Grace Bannister, Liverpool photographer (NLI)
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5.
Aged 25, signed “Yours affectionately Rod Casement” (NLI)
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6.
Congo comrades: Edward Glave, Alfred [William Georges actually] Parminter, Herbert Ward, Roger Casement
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7.
Casement in his 30s; Regent Street photographer, wing collar, check jacket (NLI)
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8.
Casement in consular dress
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9.
Casement in 1903 with urbanised Africans at Boma
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10.
Casement under tree with companion in Lourenco Marques 1895-1900. (NLI)

139

11.
Casement bow-tie, flowing moustache, London studio (Patrick Casement)
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12.
Signed “Yours affectionately Davie Casement. April 10th 1890” (Patrick Casement) 
165

13.
RIC men and unhappy looking Belfast Republican (Ulster Museum)
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14.
Bulmer Hobson, Herbert Hughes and another friend on Donegal folkloric hunt 

(Ulster Museum)
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15.
Neophytes stretching near tents (BCL)
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16.
Older neophytes lounging at camp (BCL)
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17.
Boy in Tudor costume on mound (BCL)
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18.
Bigger-designed Irish dance costume with headdress (Ulster Museum)
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19.
F.J. Bigger and Herbert Hughes making gravestone rubbings (NLI)
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20.
F.J. Bigger at Ardrigh with Tommie Jones, his chauffeur (NLI)
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21.
Touring: F.J. Bigger and chauffeur in back seat (BCL)
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22.
Bigger’s car broken down at Errigal, Co. Donegal (Ulster Museum)
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23.
Alice Stopford Green (NLI)
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24.
Bulmer Hobson at Jemmy Hope’s grave, near Bigger plot, Mallusk cemetery (BCL)
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25.
Two overdressed spivvy lads on quayside, with Casement’s shadow in foreground 

(NLI; also on dust jacket) 
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26.
Pilot in peaked cap (NLI)
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27.
Boy steward with lifebelt behind him (NLI)
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28.
Flogged boy with weals, October 1910 (PRO FO 371/1455) 
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29.
Indian boy, with necklace, in ill-fitting European clothes (NLI)
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30.
Arédomi in a feather headdress, as worn for the Rothenstein portrait (NLI)
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31.
Omarino, older Indian, and third person in European dress (NLI)
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32.
Casement with Juan Tizon of the Peruvian Amazon Company (NLI)


240

33.
Man with moustache and sleek hair; river background (NLI) 
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34.
1st of 2: young man in hat with heavy belt, three quarter length (NLI)
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35.
2nd of 2: young man in hat with heavy belt, full-length (NLI)
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36.
Sturdy, tattooed, Indian male: thatched longhouse behind (NLI)
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37.
1st of 2: Indian masked by leaves (NLI)
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38.
2nd of 2: Indian masked by leaves, hair shading different (NLI)
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39.
Sarah Purser’s 1913 “sketch” or study of Casement (NGI)
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40.
Young man in light suit and hat, stone wall background (NLI)
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41.
Waiter with black bow tie, elegant house or hotel setting (NLI)
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42.
Casement in morning coat, top hat and cane, Regent St. studio (NLI)
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43.
Well-dressed Iberian with bright, protruding tie (NLI)
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44.
1st of 4: José Gonzalez, dressed, smoking, hat on cactus (NLI)
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45.
2nd of 4: José Gonzalez, side view, shirtless, hat on wall (NLI)
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46.
3rd of 4: José Gonzalez, front view, shirtless against wall (NLI)
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47.
4th of 4: José Gonzalez, shirtless, displaying armpit (NLI)
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48.
1st of 2: self assured, shirtless boy, full-length (NLI)




363

49.
2nd of 2: self assured, shirtless boy, half-length (NLI)
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50.
Guy with moustache, in longs, thatched dwelling behind (NLI)
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51.
Sir William Rothenstein’s 1911 portrait of Ricudo (Arédomi) and Omarino (from the 

collection of Rupert Sawyer and reproduced by kind permission; also on dust jacket)
379

52.
Northern European young man with very short tie, possibly Millar Gordon (NLI)
386

53.
Casement in his thirties, in pin striped jacket, thick beard (NLI)
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54.
Kilted band at Ardrigh; with Casement, Father Kelly, Lord Ashbourne, F.J. Bigger, and 

Alice Stopford Green (seated) c. 1913
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55.
Casement with others at an Irish language school on Tory Island (NLI)
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56.
Casement and John Devoy, USA 1914 (National Museum of Ireland)
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57.
Studio photograph of Adler Christensen aged at most thirty-two (NLI)
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58.
Irish Brigade prior to a boxing match c. 1915 (National Museum of Ireland)
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59.
On U-19, from left: Capt. Robert Monteith, Roger Casement, Lt. Walter, Julian Beverley 

(Bailey), and Capt. Raimund Weisbach, April 1916
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60.
Close-up of Casement, uniquely without beard, at sea
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61.
Casement in the dock, Bow Street magistrates court, May 1916


492

62.
Charlie Casement, brother, Melbourne studio (NLI)
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    Identification of the locations and characters, both ethnographic and personal, photographed by Casement in Brazil and Peru (now in the NLI), and of the young men in the Bigger collections, has often to be speculative. Casement’s camera in Peru was an Ensign de Luxe with a Cooke lens, bought, for £5.15.6 and £4.12.0, respectively, according to his 1910 diary. The large number of young men who feature in the NLI photographs, many reproduced here, were donated by Gertrude Parry. They reveal more than she apparently ever recognised.

    Those photographs and documents referenced NLI are reproduced by kind permission of the Council of Trustees of the National Library of Ireland. Photographs referenced BCL are reproduced by kind permission of Belfast Public Libraries to whom their publication rights are assigned. Photographs from the Ulster Museum are reproduced with the permission of the Trustees of the National Museums and Galleries of Northern Ireland. Prints of transparencies from the National Gallery of Ireland are reproduced by permission of Michael Purser. The National Museum of Ireland at Collins Barracks also gave permission for the use of photographs. Special thanks for permission to reproduce several photographs are due to Patrick Casement, while my gratitude for access to quotations from documents in their possession goes to the Public Record Office at Kew, the LSE Library and the New York Public Library. Those documents referenced PRONI are reproduced by kind permission of the Deputy Keeper of the Records of the Public Record Office of Northern Ireland.

